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top of the supports, while in the Britten illustration the order is reversed. 
The body of the clock, like the plinth, is of white marble, black marble Corin- 
thian columns adorning the flat surface of the supports on either side of the 
face. Fine brass mountings and scroll applications of the same metal, besides 
brass floral designs, garlands, and ornaments add to the grace and beauty of 
the clock, which stands on small brass feet. 

The pendulum, a sun-burst, the surmounting eagle, and one of the applied 
brass scrolls were lost, but by rare good fortune, Mr. Chase, of Caldwell & 
Company, while in Paris last summer was able after a considerable search 
among the antiquaries of old Paris, to secure original fac-similes of the missing 
parts, this pattern of clock obviously having been a popular one at the begin- 
ning of the reign of Louis XVI (1774). 

Major David Lenox obtained the clock along with the other articles of 
Louis XVI furniture inherited from him by his niece, Miss Sallie Lukens 
Keene, and now in the Museum, prior to the Revolution, according to a family 
tradition. The facts connected with the clock narrow down the date of its 
purchase and that of the furniture to between 1765 and 1777, as Cachard's 
name inscribed on the dial as "Successor to Charles LeRoy" is known to have 
succeeded this distinguished clock-maker of the Rue St. Denis in 1765. On 
the other hand, Major Lenox was in this country in 1777, when he was elected 
a member of the First City Troop. As it is unlikely that the purchase was 
made at either extreme end of the above period, in round figures the clock may 
be dated about 1770-1775, that is, at the end of the reign of Louis XV or at the 
beginning of the reign of Louis XVI. 

For the history of the owner and his family, of their house and their 
furniture, the reader may be referred to the Bulletin of the Pennsylvania 
Museum for April, 1912. S. Y. S. 



ADDITIONS TO THE CERAMIC COLLECTIONS 

There have recently been added to the collection of pottery and porcelain 
some rare examples of English wares, including two pitchers with the so-called 
silver lustre decoration and transfer-printed designs colored by hand, which 
are of historical interest. One of them bears on one side a cartoon representing 
"John Bull and his Companion (the British Lion) challenging Bonaparte and 
his Relation (the Devil)," with long inscriptions issuing from the mouths of 
the figures. On the reverse is a print showing "One of the 71st taking a French 
Officer Prisoner in Portugal." This is one of the rarest of the Napoleonic 
ceramic cartoons. It is particularly interesting at this time, as it bears the date 
18 1 3 and is therefore just one hundred years old. 

The other jug shows on one side the "Marqs. of Wellington in the Field 
of Battle," while on the reverse is depicted "The Narrow Escape of Boney 
through a Window," the French general being represented as a Lilliputian 
who is being carried away on the back of a Brobdingnagian soldier. 

John Turner, of Lane End, Staffordshire, a contemporary of Josiah Wedg- 
wood, was a close imitator of the great potter, and some of Turner's jasper 
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STAFFORDSHIRE CREAMWARE JUGS 

Wellington and Napoleon Designs 

Silver Lustre and Colors, 1813 




CANE WARE BULB DISH 
By John Turner, Eighteenth Century 
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JASPER WARE 
By John Turner, Eighteenth Century 





'WINE AND WATER" VASES 
By Josiah Wedgwood 
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and cane-colored wares are of almost equal merit. Among the recent acces- 
sions is a large semi-circular bulb dish of cane-colored stoneware, bearing in 
front a finely modeled group of boys in bold relief. An exquisite little pot- 
pourri vase, of blue jasper with white reliefs of classical subjects, also bears 
the Turner mark. 

Two important pieces of Wedgwood's black basalte have been added to 
the Bloomfield Moore collection by purchase. They are what are known as 
the "Wine and Water Vases," which were modeled in 1775 by Flaxman. 
These vases stand 15^4 inches in height, the one for wine being surmounted 
by the figure of a Satyr which grasps the neck of the vessel with his arms and 
holds in his hands the horns of a ram, whose head is modeled on the front. 
Festoons of grapes adorn the sides, while the lower part of the vase is decorated 
with godroons. The water vase has a Triton handle, and in front a dolphin's 
head, with a festoon of water plants at each side. 

There have also been added to the Bloomfield Moore collection a fine 
example of Whieldon agate ware and a green glazed tea pot, a Leeds cream- 
ware tea pot with decoration of portrait heads in enamel colors, and two black 
glazed Jackfield tea pots, all of the eighteenth century. E. A. B. 



NOTES 

Cover Design — The cover design for this issue of the Bulletin was 
executed by Ernst F. Detterer, a pupil of the School. 

Hansom Cab — The hansom cab, which a few, years ago was so popular 
in the larger cities of England and this country, is rapidly being supplanted 
by more modern forms of public vehicles, and will soon be a thing of the past. 
An example has recently been added to the collections of the Victoria and 
Albert Museum of London. A typical specimen has been purchased in London 
by Mr. John H. McFadden and presented by him to the Pennsylvania Museum. 
To the coming generations this will prove as great a curiosity as the Conestoga 
wagon or the high wheel bicycle. 

Walpole Society — The members of the Walpole Society, an organization 
composed of collectors of art objects from various parts of the country, which 
met in Philadelphia on November 30th, spent several hours inspecting the 
Museum collections. 

New Cases — Two new exhibition cases have been added to the ceramic 
room of the Bloomfield Moore collection, in which have been installed the fine 
collection of old Wedgwood and its contemporary imitations, to which some 
important additions have recently been made. By this arrangement the over- 
crowded condition of some of the other cases has been relieved. 

Case Linings — The floor cases in the East Gallery containing the collec- 
tions of Lacquers, Enamels, Ceramics and Glass. have been newly lined with 
light colored cloth, as the result of recent experiments in backgrounds. 



